“Ambrapali”
By Hindustan
Theatre

By Our Drama Critic
The Prime Minister was among a|
| large audience that watched the Hm-l
dustani Theatre’s production, ";\n_]hra-
pali”’, at the vast open-air railway
theatre at Delhi Kishenganj on Satur-
( Yo
“r\HCI “Shakuntala” and **Mrich-
hakatika”, the Hindustani Thcqlrc
gives us another period /, this time
based on the Buddhist legend of a
lovely court dancer of Vaishali who,

LECTURE ON
‘EVOLUTION
OF RAGAS’

By Our Music Critic
An absorbing illustrated dis-
course on the “Evolution of Ragas”
was given by Mr Amar Nath at a

upon disappointment in love, forsakes ey .-0[ Na:)"a_ Sorum  Held
upey-. ¢ it for sOERanns under the auspices of the
mere sensual Haider .r- e Bharatiya Natya Sangh in New
lightenment. N 12 ‘“,\\.\,L.“’[(, hlk | Delh; on Wednesday evening.

tion of jeniG - may "‘"'Tk“’hl"'l\“>\“‘ Starting from a single note
substance, but it has edient ‘-17\‘ “sa” (C), the speaker showed how
entertainment and CONVEYS ey a whole shloka could be intoned
of moods—irom 1 casy chatter ol : upon it. This was developed into
young girls | ¢ pl | 33 a two-note (sa-re or C-D) and
ing of the Buddha. Perhaps in the then into a three-note (sa-re-nij or
belief that t S 1S | known, C-D-B) combination.

the playwr narrates it m a \“T_ Discu$_s:n_g the evolution of
cato, sienographic style, tving much “shrutxs . the speaker saidq that,
to the \ ition of ¢ audience. Since 1t was not possible to sing
Ihis contributes 10 a sketchy treat- all of them with precision., only
i cviid ntensity of pas- 12 were singled out to serve

musical purposes. Particular.y
interesting were his observations
on the origin of ragas which. he
said, were derived either from folk
music or from “moorchhanas”. He
was ably assisted by a young
lady who gave a melodious render-
Ing of different folk songs The
Rajasthani tune turned out to be a
rimitive form of Brindaban
Sarang, while the Hariana song
nhad a marked Kafi colouring. The
Uttar Pradesh song was strongly
reminiscent of Tilak Kamod
Sweet, sensuous and full of lyrical
delight was the famous “Chanchalo
Kunjua” pahar: song of H:machal
which bore close resemblance to
Bhupall.
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As regards the “moorchhana”,
the speaker, with great address
and accuracy, howed how by
snifting the position of sa’' AC)
new mode could )¢ evolved
Turning “re” (D) into “sa”, then
‘ga"” (E) into “sa” he demonstrat
ed e method of forn g new
ragas. He €eX] ilnead the mmelr
ca 1aracte of ( n mode:
such as Bhairav (with e’ and
dha is komal) and Bhimpalas
(with “ga ind “ni’ s komal).
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